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104	Graining	was	an	expenzive	finish	in	the	17th	and	18th	centuries,	but	by	the	mid‐19th	century	it	was	
more	affordable,	making	it	a	typical	treatment.	
105	Morgan	Phillips,	“A	Survey	of	Paint	Technology:	The	Composition	and	Properties	of	Paints,”	in	
Paint	in	America:	The	Colors	of	Historic	Buildings,	ed.	Roger	W.	Moss	(Washington,	D.C.:	Preservation	
Press,	National	Trust	for	Historic	Preservation,	1994),	240‐241.	
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Further	research	on	the	importation	and	use	of	white	pigments	in	Charleston	
may	help	determine	whether	different	pigments	were	used	concurrently	or	if	they	
evolved	from	lead	to	zinc	to	titanium.	While	the	order	in	which	they	appear	varies	in	
each	house,	all	samples	point	to	shades	of	white,	off	white,	and	cream	as	popular	
color	choices	for	the	interior	architectural	features	of	Charleston	parlors	in	
buildings	constructed	ca.	1790‐1830.	
Analysis	of	interior	architectural	features	of	the	parlors	at	35	Legare	Street,	
18	Bull	Street,	and	61‐63	Smith	Street	determined	that	wealth	did	not	play	a	role	in	
the	type	and	quality	of	pigments	and	binders	used	to	paint	Charleston	parlors.	
Furthermore,	the	average	number	of	paint	layers	did	not	correspond	to	the	quality	
of	paint.	However,	it	does	provide	a	possible	correlation	between	wealth	and	the	
frequency	of	repainting	campaigns.	The	wealth	of	the	property	owner	would	have	
provided	the	means	to	pay	for	frequent	repainting	in	order	to	maintain	finishes.	18	
Bull	Street	had	the	highest	average	number	of	paint	layers	and	was	built	by	the	
wealthiest	owner	in	this	study.	While	this	information	is	compelling,	the	remaining	
properties	in	this	study	do	not	correspond	in	the	same	way.	35	Legare	Street	was	
originally	a	rental	property	and	has	simpler	architectural	detailing	than	61‐63	Smith	
Street,	but	has	a	higher	average	number	of	layers	per	sample	and	a	higher	number	
of	samples	with	twenty	or	more	layers.	This	could	indicate	that	the	frequent	
turnover	of	occupants	necessitated	more	painting	campaigns,	but	does	not	
correspond	to	the	wealth	of	the	occupants.	
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A	broader	survey	of	properties	must	be	conducted	in	order	to	confirm	the	
relationship	between	wealth	and	repainting	campaigns.	While	helpful	in	
determining	the	role	that	wealth	played	in	frequency	of	repainting,	the	average	
number	of	layers	also	correlates	to	which	house	has	the	largest	amount	of	intact	
original	features.	The	stratigraphies	of	35	Legare	Street	and	61‐63	Smith	Street	
indicate	that	many	of	the	original	interior	architectural	features	were	replaced	over	
time.	Replaced	architectural	features	have	a	shorter	stratigraphy	than	original	
features,	which	lowers	the	average	number	of	layers	per	sample.	
Sampling	specific	interior	architectural	features	when	expanding	the	survey	
of	paint	colors	in	Charleston	parlors	will	allow	for	a	focused	study	that	provides	the	
most	amount	of	information	per	sample.	In	all	three	houses	in	this	study,	the	
baseboards,	window	and	door	surrounds,	and	crown	moldings	had	the	longest	
stratigraphies	and	displayed	changes	in	decorative	trends,	which	makes	the	features	
excellent	candidates	for	both	cross‐section	microscopy	and	advanced	analytical	
techniques	such	as	fluorochrome	staining	and	SEM‐EDS	testing.	An	expanded	
sample	set	can	confirm	the	findings	of	this	study	and	explore	the	additional	
implications	that	wealth	had	on	factors	such	as	frequency	of	repainting,	surface	
preparation,	and	how	well	hand‐made	paints	were	mixed.	
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